and concentrates attention on itself. . . , Though we
travel the world over to find the beautiful, we must carry
it with us, or we find it not. . . . The traveller who visits
the Vatican, and passes from chamber to chamber through
galleries of statues, vases, sarcophagi, and candelabra,
through all forms of beauty, cut in the richest materials,
is in danger of forgetting'the simplicity of the principles
out of which they all sprung, and that they had their
origin from thoughts and laws in his own breast.

EMERSON (from The Essays)

PAINTING IS THOUGHT

Shall Painting be confined to the sordid drudgery of
facsimile representations of merely mortal and perishing
substances, and not be as poetry and music are, elevated
into its own proper sphere of invention and visionary
conception ? No, it shall not be so ! Painting, as well as
poetry and music, exists and exults in immortal thoughts.

BLAKE

ANCIENTS AND MODERNS
One may say, and assuredly without detriment to the
ancients, that in general they did not know, as do the
moderns, how to multiply the planes in their pictures
how to observe the gradations that these successive planes
require, how to bind figure to figure and group to group,
how to capture the eye by the prestige of a colour which
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